
			Electroacousc	Music:	is	it	sll	a	form	of	experimental	music?
			In	the	early	years	of	musique	concrète	Schaeffer	proposed	that	this	new	approach	was	a	form	of	experimental	
music.	Of	course,	during	this	period	and	later,	others	were	to	use	this	term	as	well,	meaning	something	
slightly	different.	Sll,	the	raonale	that	organising	sounds	was	an	innovave	form	of	music	making	was	clearly	
a	logical	and	just	thing	to	say.	
			How	true	is	this	today?	Has	experimentaon	and	innovaon	been	overtaken	by	skill	and	technique?	
Today,	the	term	electroacousc	music	encompasses	a	wide	variety	of	pracces	and	even	genres.	Seventy	years	Today,	the	term	electroacousc	music	encompasses	a	wide	variety	of	pracces	and	even	genres.	Seventy	years	
aer	the	birth	of	concrete	music,	it	has	now	become	very	difficult	to	circumscribe	what	electroacousc	music	is	
or	can	be,	because	it	is	so	diversified	and	has	so	many	different	styles.	Clearly	electroacousc	music	has	come	
a	long	way	over	the	last	70	years	and	many	will	clearly	state	that	(aspects	of)	their	work	are	indeed	experimental.	
On	the	other	hand,	there	are	many	who	have	claimed,	for	example,	that	a	good	deal	of	acousmac	music	has	
common	tendencies	and	some	even	go	so	far	to	suggest	that	much	of	it	sounds	similar.	In	the	field	of	musicology,	
new	impulses	to	research	are	provided	by	various	forms	of	technical	experimentaon.	New	musical	interfaces,	new	impulses	to	research	are	provided	by	various	forms	of	technical	experimentaon.	New	musical	interfaces,	
bio	sensors,	the	return	of	hybrid	synthesis	and	DIY	devices	exemplify	challenges	for	performance	studies	or	
creave	process	analysis.	
			Has	experimentalism	taken	a	back	seat	to	technique	and,	if	so,	is	that	a	bad	thing?	Or	is	technique	now	
sufficiently	mature	to	smulate	new	forms	of	musical	experimentaon?	
			What	new	forms	of	experimental	have	arisen?	To	what	extent	do	new	technologies	and	techniques	allow	for	
experimentalism	in	electroacousc	music?	This	is	why	the	theme	of	EMS2018	is:	Electroacousc	Music:	is	it	sll	a	
form	of	experimental	music?form	of	experimental	music?
			EMS18	proposes	its	community	to	invesgate	the	experimental	of	its	broad	horizon	of	musical	creavity,	
its	dynamic	or	lack	thereof.

The	Villa	Finaly	was	le	to	the	University	of	Paris	by	the	Landau-Finaly	family	in	1953.	The	Villa	is	presently	
administered	by	the	Chancellerie	des	Universités	de	Paris.
Two	concerts	will	be	presented	during	the	conference	thanks	to	a	collaboraon	with	Tempo	Reale.

Marc	BATTIER	(Instute	for	Research	in	Musicology	-	IREMUS,	Sorbonne	University)
Pierre	COUPRIE	(Instute	for	Research	in	Musicology	-	IREMUS,	Sorbonne	University)
Leigh	LANDY	(Music,	Technology	and	Innovaon	Research	Centre	-	MTIRC,	DeMonort	University)
Nicolas	MARTY	(Instute	for	Research	in	Musicology	-	IREMUS,	Sorbonne	University)
Anne	SEDES	(Centre	de	recherche	en	Informaque	et	Créaon	Musicale	-	CICM/MUSIDANSE,	University	Paris	8)
Daniel	TERUGGI	(Groupe	de	Recherches	Musicales,	Paris)

For	more	informaon	on	the	venue,	transportaon	and	more,	please	go	to:

www.ems-network.org/ems18
There,	you	will	find	the	Call	for	proposals.



See	the	website.	
Cauon:	Parcipants	are	discouraged	from	subming	proposals	focusing	on	their	own	composions	as	well	as	
those	discussing	the	development	of	new	technological	resources	for	musical	applicaon	that	have	a	beer	home	
at	events	such	as	ICMC.
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Deadline	for	paper	applicaon	:	15	JANUARY	2018
Announcement	of	the	result	:	28	FEBRUARY	2018
Conference:	20	-	23	JUNE	2018
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